PRAGUI SPRING
FESTIVAL

VOL. VI
GOLD EDITION






[ e

eXNeN 419d - Y1) @ L6 04el o¥szel .




GENIALNI
HUDEBNI ZTVARNENI
SCHILLEROVA
TEXTU



Mezinarodni hudebni festival Prazskeé jaro je uz takika od svych
pocatkll ptiznacny svymi zahajovacimi koncerty, na jejichz programu
je cyklus symfonickych basni Bedficha Smetany. Tradi¢né se festival
symbolicky otevira pravé timto zakladnim dilem ¢eské narodni hudby.
Rovnéz fadu let byl takto vniméan - ovéem z celosvétového hlediska -
i zavér festivalu. Podobnym symbolem nemohl byt chapan jiny
titul nez Devata symfonie Ludwiga van Beethovena se zavére¢nym
sborovym oddilem na slova Ody na radost Friedricha Schillera.
Pravidelnost takovychto zahajovacich a zavére¢nych programi festivalu
se datuje od roku 1952. V roce 2003 byla fada zavére¢nych koncertd
s Beethovenovou Devatou ukoncena. Ma viast se ale na zahajeni
hraje dodnes. V obdobi pfesahujicim pul stoleti zaznél Beethoven
na festivalu v nejriiznéjsich nastudovanich. Byl pod nimi podepsén
bezpocet vyznamnych umélcl a kolektivii z domova i ze svéta. Z dirigentd
vzpomerime naptiklad na Ericha Kleibera, Hermanna Abendrotha,
Franze Konwitschneho, Deana Dixona, George Szella, Karla B6hma,
Zubina Mehtu, Igora Markevitche, Lovro von Matacice, Wolfganga
Sawallische, Kurta Masura a fadu dalgich. Cest uzavfit festival
Beethovenovou Devatou pfijali i vyznamni dirigenti ¢esti, mimo jiné
Karel Ancerl, Vaclav Neumann, Jifi Kout ¢&i Libor PeSek. Velka vétSina
téchto koncertl patfila Prazskému filharmonickému sboru a predevsim
Ceské filharmonii. Dochézelo ale i k vyjimkam. Beethoven zaznél
naptiklad v podani dal$ich ¢eskych orchestrd, ze zahrani¢i pak naptiklad
se Staatskapelle Dresden a s Gewandhausorchestrem Leipzig. A prave
druhy z nich je v naSem albu pfipomenut zdaznamem zavére¢ného
koncertu Prazského jara v roce 1991.



Dlouholetym $éfem jednoho z nejstar$ich koncertnich orchestralnich
téles ve svétovém méfitku (jeho historie zacala v roce 1743) byl Kurt
Masur (1927-2015), a to v letech 1970-1996. Poté nasledovalo vyznamné
desetileti v cele Newyorské filharmonie. V roce 2000 fidil soubézné
London Philharmonic Orchestra a o dva roky pozdéji Orchestre National
de France. Stal se svétové uzndvanou osobnosti s vysokym spoleéenskym
kreditem. Nékolikrat vystoupil i na ¢eskych pddiich. Prazskeé jaro jej pfivi-
talo vice nez desetkrat. Soucasti jeho rozsahlého hudebniho archivu
je i nékolik nahravek Beethovenovy Devaté symfonie. Na po¢atku deva-
desatych let minulého stoleti ji mimo vystoupeni na Prazském jaru uved|
doma na pocest sjednoceni Némecka.

UZ v minulosti se Devata symfonie Ludwiga van Beethovena
(1770-1827) stala svétovou stélici a jeji uvadéni je dodnes mimofadnou
udélosti. Neni to jen kvili naroénym podminkam, jez jeji realizace
vyzaduje (naptiklad mimotadné exponovanym partim ¢tyf sélistd
a smigeného sboru), ale pfedevsim svou ideovou néplni, jez zobeciiuje
zékladni hodnoty a tuzby lidi celého svéta. V zavéreéné Odé na radost
genialné hudebné ztvarnuje Schillerliv ve vSech dobach aktualni text
o sbratfeni lidstva. Beethoven zkomponoval Devatou v zavére¢ném obdobi
svého Zivota, a to v roce 1824. Svou koncepci (napfiklad prvnim uzitim
vokalni slozky v symfonii) a my$lenkovou naléhavosti uz tehdy zavrsila
dosavadni svétovou tvorbu a dodnes v mnoha smérech nebyla pfekonana.
V nastudovani Kurta Masura je pfiznaéna vysokou uméleckou urovni
a presvédcivou autenticitou.



Vyraznou stopu v ¢eském hudebnim svété druhé poloviny dvacatého
stoleti a pocatku stoleti jednadvacatého zanechal francouzsky dirigent
Serge Baudo (1927). Praha se stala jeho prvnim zahrani¢nim koncertnim
mistem viibec. Bylo to v roce 1959 za pultem Symfonického orchestru
hl. m. Prahy FOK - nikoliv na Prazském jaru, ale v ramci bézného abon-
ma. Na Prazském jaru poprvé vystoupil v roce 1966, kde mimo jiné uved|
Honeggerovu Vanoéni kantdtu. V té dobé uz mél za sebou fadu vystoupeni
na koncertnich pédiich a v opernich domech, u nas pak dodnes ve svété
vysoko cenénou nahrdvku kompletu symfonii Arthura Honeggera (1966).
Pro tento naro€ny projekt Supraphon vsadil pravé na ného, tehdy zatim
ne prilis zndmého mladého francouzského dirigenta, a neprohloupil!
Serge Baudo totiz ziskal pro tuto jedinou ¢eskou firmu tehdejsi nejpres-
Disque Francais. Honeggerovskou fadu pozdéji rozsitil o dal$i velké
projekty (Janu z Arku na hranici, Krale Davida, Vénoéni kantatu), ale
predevsim postupné vybudoval pro Supraphon archiv se zakladnimi dily
francouzskych impresionist.

Na nasem albu Baudo demonstruje svou vSestrannost v podobé
zdznamu festivalového provedeni Symfonie ¢. 1 C dur George Bizeta
(1838-1875). Jméno skladatele byva spojovano s jeho slavnou operou
Carmen. Je zndmo, Ze skladatel kratce po jeji neispésné premiére
v roce 1875 (publikum se nesmitilo s absenci tehdejsich konzervativnich
konvenci) zemfel, aniz by tusil, Ze kratce nato se Carmen stane jednou
z nejhranéjsich svétovych oper a jeji slava vydrzi dodnes. Jesté béhem
studii zkomponoval sedmnactilety student Bizet za necely mésic



Symfonii C dur. Ta se vSak ztratila a byla nahodné objevena az v roce
1930 na Pafizské konzervatofi. Ani v jejim pfipadé skladatel nemohl tusit,
jakou senzaci zpUsobi jeji objev a provedeni. Jedna se o dilo blizsi odkazu
stargich romantikd (zvlasté Felixi Mendelssohnovi-Bartholdymu), nez

je progresivni partitura odpovidajici dobé vzniku. Obrovskou Bizetovou
doménou byla invence, diky niz se symfonie dostala na vysluni vrcholné-
ho romantismu. Uchvatné hobojové sélo v pomalé 2. vété jisté nemalym
zpUsobem prispélo k velké popularité, jiz se tési dodnes.

Obé zde uvedena dila (Bizet, Bartdk) jsou zaroveri uméleckou vizitkou
druhého prazského symfonického télesa - Symfonického orchestru
hl. m. Prahy FOK, které je vedle Ceské filharmonie a Symfonického
orchestru Ceského rozhlasu pravidelnym festivalovym hostem s velmi
naro¢nym programem. Ptikladem je zdznam Koncertu pro orchestr Bély
Bartoka (1881-1945). K jeho nastudovani byl v roce 1981 pozvan nestor
madarskych dirigent(l a ¢asty host festivalu Janos Ferencsik (1907-1984).
| on svého ¢asu potidil pro Supraphon pozdéji oceriované nahravky
svétové hudby, zvlasté vybrané symfonie Ludwiga van Beethovena.
Byl zdkem hlavnich osobnosti dirigentské éry mezi dvéma véalkami -
Artura Toscaniniho, Bruno Waltera, Felixe Weingartnera a Wilhelma
Furtwanglera. Po roce 1945 se stal prvotfidni hudebni osobnosti. Stanul
v ¢ele Budapestské narodni opery a Madarského statniho orchestru a stal
se rovnéz hostujicim dirigentem u Videnskych filharmonik( a Filharmonie
Los Angeles. Dirigoval po celém svété. Vystoupeni Janose Ferencsika na
prazském festivalu byla celé fada. Je pochopitelné, Ze vedle svétového
repertoaru byla snahou dramaturgie predstavit v autentickém provedeni



zékladni dila madarské narodni hudby, jez ziskala svétovy véhlas jesté

v dobé Zivota jejich hlavnich pfedstaviteld - Bartdka a Kodélyho. Uz

na svém prvnim festivalovém vystoupeni v roce 1949 proved| Ferencsik
v ¢ele Madarského filharmonického orchestru Bartokiv Koncert pro
orchestr. Totéz dilo zaznélo pak pod jeho taktovkou jesté v roce 1961

se Symfonickym orchestrem Ceskoslovenského rozhlasu a poté o dvacet
let pozdéji se Symfonickym orchestrem hl. m. Prahy FOK. Pravé toto
provedeni obsahuje nase edice.

Koncert pro orchestr je v Bartékové tvorbé vyjimeénym dilem, a to
jak z hlediska vyrazné zmény hudebni feci, tak i svou formou, do té
doby takto nekoncipovanou. K oné zméné kompozi¢niho trendu
doslo v roce 1943, kdy Bartdk zvolna opoustél svdj strohy a z hlediska
hudebniho vyvoje progresivni styl a navracel se k uréitému zjemnéni
vyrazu a k bohats$i melodi¢nosti. Slovo koncert v ndzvu skladby totiz
neni nikterak nahodily, nybrz upozornuje na pfitomnost bohatych
uplatnéni sélovych (,koncertantnich“) vstupl jednotlivych nastroj(.

V tomto sméru vyzniva mistrovsky koncipovana pomala tfeti véta Elegia
a zvlasté nasledujici populdrni véta ¢tvrta - Intermezzo interrotto
(pferusované intermezzo) zvlasté plsobiva svou zvukovou barevnosti.
Nemensim znakem této ve své dobé progresivni partitury je i zd(iraznéni
folklorismu, v némz se Bartdk nezapte jako jeho znalec a vyznavac.

Bohuslav Vitek



BRILLIANT
MUSICAL SET'TING OF
SCHILLER'S TEXT



The Prague Spring International Music Festival traditionally opens
with a performance of Bedfich Smetana’s cycle of symphonic poems
Ma vlast (My Country), a major work of Czech music. Similarly symbolic
are the concluding concerts, which for a number of years featured
a piece of such global significance as Ludwig van Beethoven’s
Symphony No. 9, with the celebrated final, choral movement commonly
known as Ode to Joy, to a text adapted from a poem by Friedrich
Schiller. Such programmes of the festival’s opening and concluding
concerts date back to 1952. Whereas, in 2003, the tradition of final
concerts featuring Beethoven’s Symphony No. 9 was suspended,
Smetana’s My Country has continued to be played. For over half
a century, Beethoven’s masterpiece has been performed at Prague
Spring by distinguished orchestras, conducted by such world-renowned
figures as Erich Kleiber, Hermann Abendroth, Franz Konwitschny,

Dean Dixon, George Szell, Karl B6hm, Zubin Mehta, Igor Markevitch,
Lovro von Mataci¢, Wolfgang Sawallisch, Kurt Masur, and many
others. Czech conductors, among them Karel Ancerl, Vaclav Neumann,
Jiti Kout and Libor Pesek, have also had the honour of performing
Beethoven’s Symphony No. 9 at the festival. The majority of the
concerts were undertaken by the Prague Philharmonic Choir and the
Czech Philharmonic, yet there were exceptions. Symphony No. 9 was
also performed by other Czech orchestras, as well as the Staatskapelle
Dresden and the Gewandhausorchester Leipzig, the latter of which
made the recording of the Prague Spring 1991 concluding concert
contained on the present album.



The Gewandhausorchester Leipzig, one of the world’s oldest
orchestras, whose origins can be traced to 1743, was for a quarter of
a century, from 1970 to 1996, led by Kurt Masur (1927-2015), who also
served as music director of the New York Philharmonic for about a
decade. Between 2000 and 2007, he was principal conductor of the
London Philharmonic Orchestra; between 2002 and 2008 he held the
post of music director of the Orchestre National de France. A globally
renowned artist, Maestro Masur made multiple appearances on Czech
stages. Prague Spring audiences alone saw him more than ten times.
His extensive discography includes several recordings of Beethoven’s
Symphony No. 9. Masur famously conducted a performance of the piece
at the 1990 celebrations marking the unification of Germany.

A true classical music gem, Symphony No. 9 by Ludwig van Beethoven
(1770-1827) is one of the world’s most popular symphonies. Performances
are always special events, due in part to the high requirements placed
on the artists (including four vocal soloists and a mixed chorus, with
enormously exposed parts). Bearing a positive message, the symphony
expresses fundamental human values and desires of people worldwide.
The final movement, Ode to Joy, is a setting of a Friedrich Schiller poem,
presenting a universal sentiment of brotherhood and peace. Beethoven
completed his Ninth in 1824, in the twilight of his life. The first example
of a major composer scoring vocal parts in a symphony, the piece is
regarded as a supreme achievement, remaining unsurpassed in the force
of its appeal and other aspects. Kurt Masur’s take on Beethoven’s Ninth
is characterised by high artistic quality and profound authenticity.



The French conductor Serge Baudo (b. 1927) left a distinct imprint
on the Czech music scene in the second half of the 20th century and
the early 21st. In 1959, Prague was the city in which he made his first
concert appearance beyond his native country, conducting the Prague
Symphony Orchestra. Baudo debuted at Prague Spring, performing
Arthur Honegger’s Une cantate de Noél and other works, in 1966, by
which time he had garnered plaudits at concert venues and opera houses
internationally. That very year, he made for Supraphon a highly acclaimed
recording of the complete Honegger symphonies. The Czech label invited
Baudo to participate in this ambitious project, even though at the time
he was a not overly known young conductor, and it proved to be a wise
choice - the album received the much coveted Grand Prix du disque
de I’Académie du disque frangais. Later on, Baudo created other great
Honegger albums (Jeanne d’Arc au blcher, Le roi David, Une cantate de
Noél). Moreover, he has enriched the Supraphon archives with seminal
French Impressionist pieces.

The recording of Symphony No. 1in C major by George Bizet
(1838-1875) attests to Baudo’s versatility and mastery of the piece.
The composer is best known for his operas, particularly Carmen. Shortly
after its premiere, in 1875, which met with a lukewarm response
(the conservative audience evidently could not stomach its breaking the
conventions), Bizet suddenly died, unaware that the work would soon
achieve international triumph and duly go on to become one of the most
frequently staged operas of all time. While still a student, at the age of 17,
Bizet wrote his Symphony in C major within less than a month. The score



was lost, only to be discovered in 1930, at the Conservatoire de Paris.
In this case too, the composer could not have anticipated the fame

his early piece would gain many decades later. Symphony in C major
reveals Bizet's embracing the legacy of older Romantics (especially Felix
Mendelssohn-Bartholdy), less so the contemporary progressive trends.
Hailed for its immense invention, the symphony is part of the Romantic
repertoire, with the enthralling oboe solo in the slow second movement
being in part responsible for the popularity it enjoys.

The recording of Bizet’s symphony featured on the present album
bears witness to the craft of the Prague Symphony Orchestra, which
along with the Czech Philharmonic and the Prague Radio Symphony
Orchestra have regularly appeared at Prague Spring, presenting
challenging programmes. Another case in point is the recording of the
Concerto for Orchestra by Béla Barték (1881-1945), made in 1981 by the
Prague Symphony Orchestra under the famous Hungarian conductor
Janos Ferencsik (1907-1984), a frequent guest of the festival. Ferencsik
too made for Supraphon acclaimed recordings of global music, most
notably selected Ludwig van Beethoven symphonies. He studied with
the most prominent interwar conductors, including Arturo Toscanini,
Bruno Walter, Felix Weingartner and Wilhelm Furtwéngler. After WWII,
Ferencsik became an internationally sought-after conductor. He was
appointed music director of the Hungarian State Opera and the Hungarian
National Philharmonic Orchestra, and was a guest conductor at the
Wiener Philharmoniker and the Los Angeles Philharmonic. He toured
widely, conducting worldwide. Janos Ferencsik appeared at Prague



Spring on numerous occasions, during which he presented cornerstones
of Hungarian music, mainly by such stellar composers as Barték and
Zoltan Kodaly. Within his debut at the festival, in 1949, Ferencsik led
the Hungarian Philharmonic Orchestra, performing Barték’s Concerto
for Orchestra. He also delivered the piece in 1961, conducting the
Czechoslovak Radio Symphony Orchestra, and two decades later,
conducting the Prague Symphony Orchestra. A recording of the 1981
performance is featured on the present album.

The Concerto for Orchestra occupies an extraordinary position
in Bartok’s oeuvre, due to its different musical idiom and form alike.
Written in 1943, it attests to the composer’s abandoning his previous
austere, progressive style and returning to a softer expression and ampler
melodiousness. Bartdk titled the piece “concerto” because of the number
of soloistic (“concertante”) entries of the individual instruments. In line
with this principle are the brilliantly conceived slow third movement,
Elegia, and, in particular, the highly popular fourth, Intermezzo interrotto,
lauded for its colourful sound. Another typical trait of the score is the
employment of folk music, revealing Bartdk as its connoisseur and
champion.

Bohuslav Vitek
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CDI

Ludwig van Beethoven - Symfonie ¢. 9
d moll op.125 se zavéreénou Odou na radost
na slova Friedricha Schillera

1 Allegro, ma non troppo,

un poco maestoso 15:38
2 Molto vivace 11:23
3 Adagio molto e cantabile 13:57
4 Presto - O Freunde, nicht

diese Téne! - Allegro assai 23:56

Vénceslava Hruba-Freibergerova - sopran

Rosemarie Lang - alt

Joachim Helms - tenor

Theo Adam - bas

Prazsky filharmonicky sbor, Lubomir Matl - sbormistr
Gewandhausorchester Leipzig, Kurt Masur - dirigent
(zaznam koncertu: 4. Servna 1991 ve Smetanové sini
Obecniho domu v Praze)

Celkové stopaz CDI: 64:57

coll

Georges Bizet - Symfonie ¢.1C dur

1 Allegro vivo 7:10
2 Adagio 9:19
3 Allegro vivace 3:59
4 Allegro vivace 6:33

Symfonicky orchestr hl. m. Prahy FOK

Serge Baudo - dirigent

(zdznam koncertu: 16. kvétna 1975 ve Smetanové sini
Obecniho domu v Praze)

Béla Bartok - Koncert pro orchestr Sz. 116

5 Introduzione 9:53
6 Giuoco delle coppie 6:27
7 Elegia 6:38
8 Intermezzo interrotto 3:58
9 Finale 9:31

Symfonicky orchestr hl. m. Prahy FOK

Janos Ferencsik - dirigent

(zdznam koncertu: 24. kvétna 1981 ve Smetanové sini
Obecniho domu v Praze)

Celkova stopaz CDII: 63:35



